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About the cover
The cover artwork was designed to express the approach of this series of essays which
interprets popular media, primarily film and music, through the looking glass of Jewish
philosophy. The intent of the essays is not to explain a particular pop-media piece per
se, but rather to utilize its power to explain Jewish Philosophy. In this sense the media
serves as an articulation of Jewish Philosophy whereby recondite ideas are brought to life
in the “language” of modern man. Jewish philosophy seeks to understand man’s world
within the context of the Creator; as such the cover art rests on a backdrop of deep sky
blue, tekhelet, the color of God’s throne, upon which the entire creation rests. The blue is
rendered chaotic through graphic noise, thus giving expression to the unfinished and
imperfect nature of creation. Upon this amorphous substrate is the text of the creation
narrative, written in the typeface of a traditional Torah scroll, indicating that it is with
reference to the ancient lore that we seek to derive meaning. Scattered around the page
are ten circles modifying the base color, representing the ten sefirot. The sefirot are
mystical lenses through which divine emanations reach the world and through which
man perceives divinity. There is another circle. in a very light tekhelet, around the word
“bereishit” (beginning), symbolizing the sefirah of “keter” – God’s crown itself.
Overlaying these religious symbols are the more familiar symbols of film and music: the
director’s clapperboard, treble and bass symbols, and a guitar. The guitar is replicated
three times; three representing permanence in Jewish thought. The guitar is no ordinary
guitar but the 1950’s Fender Telecaster used to record Led Zeppelin’s Stairway to
Heaven, a permanent classic in the music world and the subject of one of the essays in
this series.
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“SPIN” - Explained
On Fallen Angels, Free Will, and Fixing the World
On Spin
After winning 35 film festival awards within two years of its release, the short
film entitled “Spin” has achieved what might rightly be termed “classic” status.1
Such accolades draw our attention and beg the question: why? It is the
contention of this paper that the film has garnered such commendation due to
the depth of its message expressed in both a pithy and hip way within a very
“pedestrian” context, and thus one which all can easily identify with.
We begin to decode the short from its most telling title, “Spin”, which can be
understood to have a number of connotations. The first and most obvious is that
of the “spin” that the DJ applies to his turntables. Like terrestrial DJs who alter
an actual recording into a new creation, so too does the film’s supernatural DJ.
Another prominent “spin” in the film is that of the basketball which is the source
of all unexpected activity in the clip. By his spin, both on the turntable and on
the basketball, the film’s DJ gives a new “spin” to a singular scene, changing
people’s perceptions of the very same issue.2
Regarding “spins” and personal perceptions of a particular object or issue,
nothing is more open to interpretation than a piece of art, be it in the form of
painting, prose, film, or other media. What rules the day is not the artist’s
original intention but the viewer’s perception.3
That being said, an
interpretation must substantiate its claims to obtain legitimacy. Thus it is the
objective of this essay to convincingly explain the film from a particular
philosophical perspective. The intent here is not to explain the film per se, but
rather to utilize its astounding power to explain philosophical concepts. In this
sense the film serves as an articulation of philosophical concepts which might
otherwise be difficult to assimilate.

Fallen Angels
The film opens in an alleyway made up of the backsides of buildings, trash
dumpsters lined-up periodically against the walls. In the center of the alley is a
circle of light made by what appears to a strong beam coming from above. A
rushing sound is heard and the figure of a man clothed in black falls from above,
within the beam, directly unto the center of the circle of light on the alleyway
floor. He slowly looks back, up from whence he fell, only to quickly grab his
head in an attempt to take cover as two large equipment trunks coming crashing
to the ground, with the same great rushing sound, almost hitting him.
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Slowly at first, but then purposefully, the man gets up, head raised, undaunted
by what must be presumed to have been an unwanted experience. His face is
now for the first time completely visible in the strong light of the beam, upon
which a distinct full-lip-kiss lipstick imprint on his right cheek is momentarily,
but nevertheless blatantly, noticeable.
This individual goes on to play out his role in trying to alter the interactions of
various unrelated people in a busy town square toward a harmonious accord.
He does this in the capacity of a supernatural DJ who can modify nature in
modest ways through manipulations of his turntables and mixer.
Putting these pieces together, the character assembled can be described as a
“fallen angel.” The Zohar (Balak 207b)4 elaborates on the circumstances behind
the anomalous phenomenon of fallen angels:
What is man that You are mindful of him, and the son of man that You visit him?
(Psalms 8:5). Rav Shimon said: This was uttered by those in charge of the world
at the time when God expressed His intention of creating man. He called
together various companies of heavenly angels and sat them before Him. He
said to them: ‘I desire to create man.’ They exclaimed, ‘Man abides not in honor…’
(Psalms 49:13).5 God thereupon put forth His finger and burned them. He then
set other groups before Him, and said: ‘I desire to create man.’ They said, ‘What
is man that You are mindful of him? What is the character of this man?’ He
replied: ‘Man will be in Our image, and his wisdom will be superior to yours.’
When He had created man and he sinned and obtained a pardon, Uzza and
Azael approached Him and said: ‘We have a claim against You, for the man
whom You have made has sinned against You.’ He said to them: ‘Had you been
with them you would have been worse.’ And God cast them down from their
holy position in heaven.
The Zohar brings to the fore a fundamental difficulty in the creation of man:
man’s imperfect, even ignoble, nature denoted by the verse, “Man abides not in
honor.” To this allegation God does not argue but simply removes the claimants
through force. God goes on to discuss the creation of man with another set of
angels to whom he tells only of man’s greatness. Thus man’s problematic nature
is something that was known to God but something that He nevertheless
decidedly ignored.6
Upon man’s downfall, two angels7 come in righteous indignation to rebuke God
for having created man. God then rebuffs them with the claim that even they
would not be able to withstand the temptations of the earthly realm. To prove
His point he casts them down to earth.
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The Midrash (Pirke DeRebbi Eliezer, ch. 22)8 goes on to explain in detail the
result of the angels’ earthly endeavor:
The angels who fell from their place in heaven saw the daughters of the
generations of Cain walking about naked, with their eyes painted like harlots,
and they went astray after them, and took wives from amongst them, as it is
written, “And the sons of God saw the daughters of men that they were
beautiful; and they took them wives of whomever they chose” (Gen. 6:2)….
While the Midrash and the Zohar (Ber. 37a) explain that these fallen angels
sinned upon entering the earthly realm, the apocryphal book of Jubilees (ca. 2nd
c. BCE) makes the observation that before the angels went astray, they actually
worked to help man to do right and good: “…the angels of the Lord descended
on the earth, those who are named the Watchers, that they should instruct the
children of men, and that they should do judgment and uprightness on the earth
…” (4:15-16).9
The protagonist of our story fits this description like a glove. He is clearly
thrown down from above, as the Zohar explained. That he was sent down
unwillingly is made clear by his equipment cases that come crashing down,
almost on him, while he ducks for cover. Furthermore, his being dressed in
black can be taken as the symbol of an outcast. And indeed a DJ is in many
ways representative of anti-establishment outlooks – certainly our DJ exhibits
this character. In addition, being thrown into an alleyway with garbage bins
underlines his being kicked out and tossed away like unwanted refuse.
His coming through a beam of light, emphasizes that “above” from whence he
fell are the heavens themselves, light being the ultimate anthropomorphism of
God and the heavenly realms which are His “abode”.10 The DJ’s objective of
saving man leads us to believe that he is an “angel” in the colloquial sense of the
word – that is, an altruistic being that comes in one’s hour of need. His ability to
manipulate worldly circumstances in a supernatural way further enforces the
notion that he is not of this world.
Interestingly, this angelic DJ exercises control over his theatre similar to an
earthly DJ. It is he who makes the music that animates the people. It is his
rhythm and beat to which people move their bodies, though each individual
moves according to his own unique nature and desire. This too is the modus
operandi of our fallen angel.
Finally, the lipstick on his cheek serves to symbolize his attraction to women and
could be taken as the mark of the evil inclination (i.e., yetzer hara). For though the
yetzer hara drives man to many activities, its primary drive is to that of women,
as the Zohar (Vayikra 15b) teaches: “When the yetzer hara overcomes a person it
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To read the rest of the text please visit the following link:
http://www.divreinavon.com/spin.htm
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1

The film is the product of Double Edge Films producer Jamin Winans and can be viewed at:
http://www.doubleedgefilms.com/ or http://www.youtube.com/watch?v=oP59tQf_njc.

2

Individuals who change people’s perceptions are sometimes referred to as “spin doctors”.

3

Northrop Frye (Anatomy of Criticism, [Princeton, 1990], p. 5) writes, “…the Dante who writes a
commentary on the first canto of Paradiso is merely one more of Dante’s critics. What he says has
a peculiar interest, but not a peculiar authority.”

4

Similarly Zohar (Ber. 25a-b; Ber. 37a). Bereishit Rabati (Bereishit p.29), Yalkut Shimoni (Ber. 44),
Otzar HaMidrashim (“Shemhazai & Azael”, [Eisenstien], p.549-550) have a slightly different
version which portrays the angels asking God to be put to the test of earthly temptation,
whereupon He allows them their wish. As an interesting aside, this version goes on to explain
that after their sins, one of the angels, Shemhazai, repented.

5

See Radak (ibid.).

6

See also Ber. R. (8:5) which makes the same statement.

7

While the Zohar names them as Uza and Azael, Rashi (Bam. 13:33) identifies them as Shemhazai
and Azael, similarly Bereishit Rabati (Bereishit p.29), Yalkut Shimoni (Ber. 44), Otzar
HaMidrashim (“Shemhazai & Azael”, [Eisenstien], p.549-550). Targum Yonatan (Gen. 6:4) has
them as Shemhazai and Uzziel (which is spelled the same as Azael with different vowelization).

8

Similarly Zohar (Ber. 25a-b; Ber. 37a; Bam. 208a).

9

That Jubilees is referring to the same angels that strayed is clear from the verses (ibid. 4:22-23)
wherein Enoch testified against them for their sinning with the daughters of men.

10

“In all Kabbalistic systems, light-symbolism is very commonly used with regard to Ein Sof
[God]…” (G. Scholem, Kabbalah, p.90). “…the Lord will be to thee an everlasting light” (Isaiah
60:19). “[God who is] wrapped in light as a garment” (Psalms 104:2). “…in Thy light do we see
light” (Psalms 36:10). See also Genesis Rabba (3:3); Zohar (Intro.,12a); Talmud (Brachot 17a,
64a).
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If you enjoyed this essay,
feel free to forward the following link t o your friends:
w w w . d i v r e i n a v o n . c o m / s p i n . h t m

~ Other titles in this series ~

•

Wachowskis’ “The Matrix”

- A Mystical Modern Midrash

•

Led Zeppelin’s “Stairway To Heaven”

- In a Revealed Light

•

Jethro Tull’s “Bungle In The Jungle”

- A Song On Life

•

Bill Murray’s “Groundhog Day”

- Ecclesiastes Revisited

~ Visit our site for other inspiring essays ~
~ Join our mailing list and get updated on new releases ~
www.divreinavon.com

© Mois Navon

bringing philosophy to life

SPIN
The film portrays a supernatural DJ who “falls” to earth and tries to bring harmony
to a complex city scene. He does this in the capacity of a supernatural DJ who can
modify nature in modest ways through manipulations of his turntables and mixer.
The identity of the DJ is only hinted at through various symbols which can be
interpreted to indicate that he is none other than one of the fallen angels mentioned
in various mystical midrashim. However, though the film revolves around the DJ
and is seen through his eyes, the film is not about the DJ but rather about man and
his world. It is about the nature of creation and man’s interactions within creation.
It is about the interplay between free will and Divine providence.

“Thanks for the marvelous essays -- such a depth of vision, a wide range of sources, inspiring
Torah. You have much to teach!”
Vera Schwarcz
Freeman Professor, East Asian Studies, Wesleyan University
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